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I. Meronuyeckue peKoOMeHIAIMHA

1.1. Meroanuyeckne peKOMEHAALlMH 10 OPraHu3anuu padoThbl CTYJIEHTOB BO BpeMs
NMPOoBeAeHUs Ja00PATOPHBIX 3aHATHI

Lenr HacTosimiero pasuena mporpaMMbl — ONTHMH3UPOBATH PabOTy CTyAEHTa HajJ KypcoM
AQHAJIMTUYECKOTO YTEHUS, IPEIOCTaBUB B €r0 PacHopshKEHHE psJl MaTEpUAIOB, CIIOCOOHBIX OOJIErYUTh
MOATOTOBKY K TMPAKTUYECKUM 3aHATUAM MO JaHHOMY Kypcy. CocTaBUTENb PEKOMEHIYET CTYIEHTY
MIPEXKJI€ BCErO MO3HAKOMUTHCS € MPOrpaMMOM Kypca, COCTaBUTh IIPEACTABICHHE O €ro LENsIX U 3a7a4ax,
0 XapakTtepe, o0beME M TEeMAaTUYECKOM CIIEKTpE MaTepualia, MOJIekKAIIero YCBOSHUIO, 00 ypoBHE
c(OPMUPOBAHHOCTH NMPAKTUYECKUX HABBIKOB M YMEHHI aHaIn3a XYHAO0XKECTBEHHOTO TEKCTa, KOTOPbIE
OKUJAIOTCS B KayecTBE pe3ylibTara paboThl Haa KypcoM. ILmaHbl MpakTUYECKUX 3aHSATHH CIETyeT
M3Y4YUTh 3a07aroBpeMeHHO. ['0TOBSICH K ONpeAeNeHHOMY 3aHSTHIO, CIEAYeT, MPEXIe BCEro, U3y4UTh
€ro TIaH, ¥ MpopadoTaTh PEKOMEHAYEMYIO IMTEPATYPY, & 3aT€M BHITIOTHUTH MPAKTUYCCKUE 3aTaHMSI.

B nanHoMm pasnene (HauwHas ¢ J1abOpaTOPHOTO 3aHATHS 3) MPEACTaBICHBI BOTPOCHI M 3aaHUS
JUTSL TIOATOTOBKH CTYACHTOB K OOCYXXICHHUIO B ayJTUTOPUH Psiia PACCKA30B aHTIUHCKUX U aMEPUKAHCKHIX
aBTOpoB. TeKkcThl MOTyT OBITh HaWJEHbl B HCTOYHUKAX, YIOMSHYTBHIX B TOCOOMH «AHaIU3
XYyJOKECTBEHHOU TMPO3bI HA AHTIMHCKOM SI3BIKE: METOJIUYEecKoe mocodue», coct. A. B. Kombuios. —
Mypwmanck: MI'TIY, 2009. [Ipu 3TOM, TOCKOIBKY peyb UAET O KJIACCUYECKHX 00pasiax aHTIMHCKON U
aMEpUKAHCKOW HOBEIUTMCTUKH XX BEKa, MPEACTABISAETCS BO3MOXKHBIM HCIOJIB30BaHUE U JTHOOBIX
IPYTUX U3JaHWH, a TaKKe IMyOJIMKAIlMi TaHHBIX TeKCTOB B cet MHTEepHeT. [IpemyioxeHHbie BOMPOCH 1
3aJlaHusl PACCUUTAHBI TOJILKO Ha MOATOTOBKY CTYACHTOB K ayJUTOPHOMY OOCYXKICHUIO PAacCKa3oB M HE
JOJKHBI pacCMaTpHUBAaThCA KaK TOTOBBIE IJIAHBI JJIsI HAIIMCAHUS CTYJEHTaMHM 3aKOHUYEHHOI'O BapHaHTa
aHanIM3a.

KauectBo yueOHOI pabOThl CTYIEHTOB NPENOAaBaTeNh OLIEHUBAET C HCIOJb30BaHUEM
TEXHOJIOTUYECKON KapThl AUCLMILIINHBI, pa3MeLIeHHON Ha caiite MAI'Y.

1.2. MeToagu4eckue peKOMeHAANH 110 CO3aHUIO NPe3eHTAMHN
ANTOpUTM CO37aHMsI IPE3EHTALIUN

1 sTam — onpezeneHue eIy MPe3eHTAUH
2 3Tamn — noApoOHOE pacKpbITHE UHPOPMALIUH,
3 3Tar - OCHOBHBIEC TE3UCHI, BBIBOJIBI.

Cnenyer ucnosb3oBarh 10-15 cnaiinos. [lpu sToMm:
- NIEPBBIN Clai] — TUTYJIbHBINA. IIpenHasHaueH U1 pa3MelleHus Ha3BaHUs NIPEe3CHTalud, UMEHU
JOKJIauMKa U €ro KOHTaKTHOM MH(opMauu;



- Ha BTOPOM Ccllaiiie HEOOXOOMMO pa3MECTUTh COJEp)KaHHE MPE3CHTAIUH, a TAaKXKe KpaTKoe
OIMCAaHNE OCHOBHBIX BOIIPOCOB;

- BCE OCTaBILHUECS CIaiIbl UMEIOT HH()OPMATHBHBIN XapakTep.

OO0bI4HO Mo1a4a MH(POPMALIUU OCYLIECTBISETCA 1O IUIAHY: TE3UC — apIyMEHTALUs — BBIBOJ.

TpebGoBanus K 0OPMIICHUIO U TIPEJCTABICHUIO MTPE3CHTAIINH:

1 YurabenpbHOCTH (BUIUMOCTH W3 CaMbIX JaJbHUX YTOJKOB TIOMEHICHUS U C Pa3IMYHBIX
YCTPOWCTB), TEKCT JOJDKEH ObITh HaOpaH 24-30-bM mpudToM.

2 TmarensHO CTPYKTYpHpPOBAaHHAS MHPOPMAITHSI.

3 Hanuune KOPOTKHX M JJAKOHUYHBIX 3ar0JIOBKOB, MADKHPOBAHHBIX U HYMEPOBAaHHBIX CITHCKOB.

4 Kaxmomy moJiokeHuIo (Uee) HaJo OTBECTH OTIENbHBIN ab3ail.

S T'nmaBHyIO HUJEIO HAJO BBUIOXKHUTH B TIEPBOM CTPOKE ab3aria.

6 Ucmonb3oBarh Tabnuunble GOpMBI MpeacTaBiIeHUS WHGOOPMALUU (IUArpaMMBbl, CXEMBbI) s
WUTIOCTPAIK BaKHEHIINX (PAKTOB, UTO JTACT BO3MOXKHOCTD M0/IaTh MaTepral KOMIIAKTHO M HATJISTHO.

7 T'paduka momKHA OPraHUYHO JOTIOTHSITH TEKCT.

8 Brictymenue ¢ npe3eHTanuen 1uTcs He 6osee 10 MUHYT.

1.3 MeToanveckue peKOMeHIALHH 110 MOATOTOBKE K c/iaye 3a4eTa.

OUIOIOTHUECKU aHaIM3 XYJ0KECTBEHHOIO0 TEKCTa Ha 3adyere / dK3aMeHE JOJDKEH OTpaxaTb
CJICAYIOIINE aCIEKThI:

1.Kpartkoe conepkanue tekcra (5-10 nmpennoxeHuit).

2. TeMa 1 ocHOBHAA UJECS TEKCTA.

3.OcHOBHBIE CPENCTBA U CIOCOOBI XYI0’KECTBEHHOTO BBIPAKEHUS UIeU TeKCTa (00CYKIat0TCs B
COOTBETCTBUH € OCOOEHHOCTSIMH KOHKPETHOT'O TEKCTA).

3.1.Touka 3peHusi, purypa u pedeBas napTusi pacCKazymka.

3.2. Komno3uius u apXxuTEeKTOHUKA TEKCTA.

3.3. OcobeHHOCTH OpraHU3aliy XYA0KECTBEHHOT'O BPEMEHH U IPOCTPAHCTBA.

3.4. XapakTepuCTHKa BaXHEWIIUX TMEPCOHAXEW (MOpTpPeT, OTHOIIEHUS C JAPYTUMHU
NEPCOHAXAMHU, peUyeBast XapaKTePUCTHKA U T.JI.). BbIpa3uTenpHble CpecTBA M CTHIIMCTHUECKUE IPUEMBI,
UCIOJIb30BaHHBIE aBTOPOM JUISI CO3AaHUS 00Pa30B MEPCOHAXKEH.

3.5.XapakTepucTUKa UHBIX XYJ0KECTBEHHBIX 00pa30B TEKCTa (IPUPOJa, 3HAYMMBIEC TIPEAMETHI U
T.1.). BeIpazurenbHble cpeAcTBa U CTUJIMCTUYECKHE IIPUEMBI, HCIIOJIb30BaHHBIE aBTOPOM JUISl CO3/1aHUS
aHAJM3UPYEMbIX 00Pa30B.

3.6. HbIe XyM0KECTBEHHO 3HAYNMBIE 0COOEHHOCTH TekcTa. O01mme 0COOCHHOCTH CTUIIS aBTOPA.

4.3akmoueHue.

IL. Ilinanbl 1a00pPATOPHBIX 3aHATHI
Tema 1. JIuTepaTrypHblii TEKCT KaK 00beKT (PUJI0JIOTHYECKOT0 aHATU3A

Inan:
ITonsarue nuckypca. PazHoBunHOCTH qUCKYypCa.
JInTepaTypHO-KpUTUYECKUI TUCKYPC U €70 MECTO B JINTEPATYPHOM IIPOLIECCE.
[Toaxomp!l K U3yUEHUIO JIUTEPATYPHOTO TEKCTA.
QDyYHKIMOHAIBHO-IIPArMaTHYECKast TEOPUS XY 0KECTBEHHOTO TEKCTA.
CrunmucTuka oT aBTOpa M CTUIIMCTHKA BOCIIPUATHS.
Crioco0ObI aHaM3a XyI0KECTBEHHOTO TeKcTa. KOHTEKCT.
HHTEepTEeKCTYanbHOCTD.
BrIpasutenpHblie CpeCcTBa A3bIKA U CTHIIMCTHYECKHUE TPUEMBI.

S NS YA W~



Bonpocwi ona camoxonmpons
1.Yto Takoe nuckypc? Kakue pa3HOBUIHOCTH IUCKYpCa BBIACISAIOT?
2.0xapakTepu3yiTe MECTO JIMTEPATYPHO-KPUTUYECKOTO JUCKYpCa B JIMTEPATYPHOM IpOIIECCE.
3.YeM oTauyaroTCs APYr OT Apyra CTUIMCTHKA OT aBTOPA U CTUJIUCTUKA BOCHIPUSATHS?

Jlumepamypa: [1,c. 13 —149]; [2, c. 6 —40].

Tema 2. JInTepaTypHBIi TEKCT U €r0 CBA3H

NS UA NN~
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Ilnan:

YPOBEHB «TEKCT — peabHOCTh». PedepeHIius B Xy10)KeCTBEHHOM TEKCTE.
KoMITOHEHTBI Xy10)KECTBEHHOI'O MUDA.

Mudomnostuueckas GyHKIIUSI B TEKCTE.

YPOBEHBb «TEKCT — S3bIK». DopMa U coAepKAHKE B XyI0KECTBEHHOM TEKCTE.
«Urpa cioB» u ee GyHKIHH.

CuHrarmMatuka u napagurMaTuka XyJ0KC€CTBCHHOI'O TCKCTA.

CemaHTryeckue MOAU(GUKALNUU SA3bIKOBBIX €MHUILL B XY 0KECTBEHHOM TEKCTE.
YpoBeHb «aBTOp — TeKCT». [Ipupona mureparypHOro TBOPUECTBA.

«ABTOD B TEKCTE» KaK PeasibHOCTb U (DYHKIIHUS.

10. BripaxeHHE OTHOLIEHUH U HACTPOECHUH.

11. T1nan noBecTBOBATEINA U IUIAH NEPCOHaXKEH Kak (opMa MPEJCTABICHUS XYJ0KECTBEHHOIO MHpA.
12. YpoBeHb «uuTaTENb — TEKCT». DAKTOp afpecara IUTEPATypHOTO TEKCTA.

13. XynoXeCTBEHHBIN TEKCT KaK KaHaJl CBS3W U UCTOYHUK MH(POPMAIIHH.

14. Crioco6s! nposiBrieHHs! (paTuueckoil PyHKIMH B IUTEPATypPHOM TEKCTE.

15. Cpenctsa BeIpakeHHs SMpaTHIECKON (YHKITHH.

16. TTpyuHIUTIBI M METOJMKH UHTEPIIPETALIMH XYA0KECTBEHHOTO TEKCTA.

Bonpocwi ona camoxonmpona

1.
2.

3.
4,
5

KakoBbl 0CHOBHBIE KOMITOHEHTBI XY/10’KECTBEHHOI'O MHpa?

OxapakTepu3yiTe CeMaHTHUYECKHE MOJU(PHUKAIMU S3bIKOBBIX €IUHHII B XYyJOXXECTBEHHOM
TEKCTE.

KaxoBbl cpencTBa BeIpa)kKeHHsI OTHOLLEHUI U HACTPOEHUIT?

KaxoBbl ciocoOs1 iposiBieHus (hatnueckor PyHKIIUU B TUTEPATYPHOM TEKCTE?

KakoBsI cpencTBa BelpaxkeHus: sMparnaeckoil pyHKIumn?

Jlumepamypa: 2, c. 41 — 210].

Tema 3. G. Greene, The Invisible Japanese Gentlemen

Ao~

SANNY

Inan:
Kpatkoe conepxanue Tekcra.
KomMmeHTHpOBaHME BbI3BABILUX 3aTPYAHEHUS (PAarMEHTOB.
Tema u unes rekcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.
Komnozuus u apxurekroHuka. OcoO€HHOCTH OpraHu3alMH XYyJOXKECTBEHHOIO BPEMEHHM U
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxeil. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.
Wuble 0o0paspl, 3HAYMMBIE ISl TIOHUMAHUSL TEKCTa. SI3BIKOBBIC CPEICTBA M CTHIIMCTHYECKUE
IIPUEMBI UX CO3JAHHUS.
ToH mOBeCTBOBaHUS, HACTPOCHHE NEpCOHaXeW, oOmas arMmoctdepa TeKcTa. SI3bIKOBbHIE
CPEICTBA M CTUIIMCTUYECKHUE ITPUEMBI UX CO3IAHHUA.



8. Oco0eHHOCTH aBTOPCKOM MaHEephl TOBECTBOBAHUSI.
9. TloaroroBka ITaHa aHaIHM3a TEKCTA.
10. IlpencraBiieHne aHanu3a TEKCTA.

Bonpocwi ona camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than five sentences.

3. Comment on the point of view. What type of narrator does G. Greene use in this story?

4. In what ways is it relevant to the understanding of the story that its narrator is a professional
writer? (Give a detailed and motivated answer.)

5. What forms of narration does the author resort to in this story? What are their functions? How
do they interrelate?

6. Analyse the composition of the story. At what points of the text do the Narrator’s
interpositions (reflections, meditations) occur? What are their functions? What is their tone? (Give a
detailed and motivated answer.)

7. What compositional devices and other techniques are employed to draw the reader’s attention
to the group of Japanese gentlemen? What do you think is the main role that these gentlemen play in
the story? (Give a detailed and motivated answer.)

8. Comment on the methods and means used to characterize the young couple.

9. What does the reader come to know about the young couple’s background from the contents
of their conversation and various details of their behaviour? (Give a detailed and motivated answer.)

10.  Comment on the role of alluding to the young couple’s early 19" century “counterparts”
as a means of characterisation. What effect is achieved by contrasting young people of the two
historical periods? (NB: Find as much information on the Regency period as you believe would be
sufficient for the understanding of this allusion.) What features of the young man’s and the girl’s
characters are revealed in this way?

11.  In what ways are the young man and the girl similar to each other and in what ways are
they different? (Give a detailed and motivated answer.)

12.  Which of the young people appears to have a stronger character? Where does this
strength lie?

13.  With the help of what means is the young people’s relationship characterised? Speak on
the specific means of characterisation employed in the story showing what you think they help the
reader to understand about their relationship.

14.  Comment on the girl’s “powers of observation”. (Pay attention, among other things, to
the title of the story.)

15.  How is it made clear to the reader that the girl’s apparent artistic ambitions are in fact no
more than a reflection of her social ambitions?

16.  Why does the Narrator find himself hoping she will fail as a writer? (Give a detailed and
motivated answer.)

17.  What is the Narrator’s view of literature and the world of publishing?

18. Define the central theme and the message of the story.

Jlumepamypa: 1, c. 150 — 190]; [3, c. 5 - 6].

Tema 4. John Cheever, The Enormous Radio

IInan:
1. Kparkoe conepkaHue TEKCTa.
2. KomMmeHTHpOBaHUE BBI3BAaBLIMX 3aTPyIHEHHs (pparMeHTOB.
3. Tema u unes texcra. «Touka 3peHusi». @uUrypa noBecTBOBaTENS.



4. Kommo3unus u apxuTeKToHHKa. OCOOCHHOCTH OpraHM3aluU XYA0KECTBEHHOI'O BPEMEHU U

MPOCTPAHCTBA.

O06pa3sl nepcoHaxel. SI3bIKOBBIC U HES3BIKOBBIE CPECTBA XapAKTEPUCTHKH ITEPCOHAKEH.

6. Unble oOpa3bl, 3HAUUMBbIE ISl IOHUMaHUSI TEKCTa. SI3bIKOBBIE CPEACTBA U CTUIMCTUYECKHE
IPUEMBI UX CO3AHMUS.

7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas arMocTdepa TeKcTa. SI3BIKOBBIC
CPEICTBA M CTUIIMCTHUYECKHUE ITPUEMBI UX CO3AHMUS.

8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMSI.

9. IloaroroBka IulaHa aHajIM3a TEKCTA.

10. IlpencraBienue aHain3a TEKCTA.

b

Bonpocul ona camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than six or seven sentences.

3. Comment on the point of view. Identify the type of narrator. What are the advantages of this
point of view for this particular story?

4. Analyse the composition and plot structure of the story. Identify the elements of the plot
structure. Does the story have an open or closed plot structure?

5. Analyse the portrayal of the Westcotts.

5.1. Comment on the way they are introduced in the exposition: what details, tropes and figures
of speech, etc. are particularly important in their characterization? What is their most important feature?
How does the author draw the reader’s attention to it? Analyse their individual portrayal in the
exposition. In what ways do you think they are similar to each other and in what ways do they differ,
judging by what you learn about them from the exposition? Why do you think they try to conceal their
interest in serious music from their friends?

5.2. What is the author’s attitude to the ‘average’ middle-class family and how is it expressed?
(Give a detailed and motivated answer.)

5.3. Comment on the contrast between the ‘picture’ of the Westcott family in the exposition and
the truth about Jim’s problems and Irene’s past revealed later, particularly in the climax of the story.
Compare what the reader learns about Irene’s past from Jim’s indignant outburst with what Irene has
come to learn about her neighbours thanks to the ‘enormous radio’. (Give a detailed and motivated
answer.)

5.4. Speak on the effect of foreshadowing created in the exposition and in the course of rising
action with reference to Irene’s view of her own life and that of her neighbours: what details and words
create this effect and in what ways? (Give a detailed answer.)

5.5. What makes Irene gradually realize that her own life may be less happy and protected than
she has always assumed it to be?

5.6. Compare Irene and Jim in the closing episodes of the story. Define and account for the
difference in their attitudes to what they have been overhearing on the radio. What does Jim hate most
about his wife? (Give a detailed and motivated answer.)

6. Analyse the image of the ‘enormous radio’.

6.1. Comment on the title.

6.2. What role does the description of the radio play? What impression does it produce?
Comment on the use of tropes and figures of speech. Pay special attention to the device of
personification employed by the author. (Give a detailed and motivated answer.)

6.3. Comment on the effect of foreshadowing with reference to the ‘enormous radio’. What
details, tropes, etc. hint at the role the radio is to play in the Westcotts’ life? (Give a detailed and
motivated answer.)

6.4. Comment on the symbolic dimension of the image of the ‘enormous radio’. (Give a
motivated answer.)



6.5. Speak on the significance of the radio’s return to normal functioning after the climax of the
story.

7. Comment on the leitmotifs of the story. In what way(s) are they introduced?

8. Define the central theme and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 7 - 8].

Tema 5. Irwin Shaw, Search Through the Streets of the City

Ilnan:
Kpatkoe conepxanue Tekcra.
KomMmeHnTHpoBaHue BbI3BABIINX 3aTPyIHEHUS ()ParMEeHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMHM XYI0KECTBEHHOTO BPEMEHHU M
MIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPEICTBA XaPAKTEPUCTHKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAaUUMBbIE AJI1 TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas arMocTdepa TeKcTa. SI3BIKOBBIC
cpeacTtBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobGeHHOCTH aBTOPCKOW MaHEPhI TOBECTBOBAHUSI.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
10. IIpencraBnenue aHaaM3a TEKCTA.

b=

A

Bonpocwi 01 camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than five sentences.

3. Comment on the point of view and focalization. Identify the type of narrator. Which of the
two main characters can be said to be endowed with a ‘point of view’ of his/her own? How is this
character’s point of view combined with that of the narrator? (Give a detailed answer.)

4. Comment on the role and types of implication in the story. What features of the author’s
narration and dialogue contribute to its creation?

5. Analyse the composition and plot structure. In what ways do you think the compositional
techniques used by the author contribute to the portrayal of the characters? (Give a detailed and
motivated answer.)

6. Analyse some of the other ways in which the characters of Paul and Harriet are portrayed.

- Define their attitudes to the love affair they had. Identify the means whereby the author depicts
Paul’s efforts to revive the past and Harriet’s reluctance to do it. NB: How is Harriet’s growing
discomfort shown? (Enumerate the relevant details, etc.) Does Harriet, in spite of her general
discomfort, experience any moments of nostalgia for the past in the course of their walk? If so, what are
they and what signals indicate such moments? (Give a detailed and motivated answer.)

- Account for the difference in their attitudes to their past. What are the barriers that have arisen
between them since the end of their affair? (Give a detailed and motivated answer.)

- Characterize Paul’s emotional condition. With the help of what means is it depicted? (Give a
detailed answer.)

- Interpret the ending of the story.

7. Comment on the leitmotif(s) of the story. With the help of what means are they introduced?

8. Define the central theme and message of the story.

Jlumepamypa: [1, ¢.150 -190, 208 — 209, 217 - 274]; [3, c. 9].



Tema 6. John O’Hara, Call Me, Call Me

Inan:
Kpatkoe coaepxanue Tekcra.
KomMmeHTHpoBaHMe BbI3BABIINX 3aTPyIHEHUS (hParMEeHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
O0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPENICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUUMBbIE AJI TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas atMocTdepa TeKcTa. SI3BIKOBBIC
cpeacTBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMSL.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
10. IlpencraBienue aHain3a TEKCTA.

b

AN

Bonpocwl 01 camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than six sentences.

3. Analyse the composition and plot structure of the text.

3.1. How many parts (or scenes) is the story arranged in? What are they?

3.2. What forms of narration predominate in each part?

3.3. From whose perspective is Joan Hamford viewed in each part? How are these perspectives
related to the forms of narration used? (Give a detailed and motivated answer.)

3.4. Comment on the role that the principle of contrast plays in the composition of the story.

4. Analyse the opening scene of the story.

4.1. Speak on the means (details, tropes and figures of speech, etc.) the author employs in the
opening scene of the story to contrast Joan Hamford’s past and present. (Give a detailed and motivated
answer.)

4.2. What is the role in this context of the doorman’s “classification” of the hotel guests?

4.3. What effect is achieved by reproducing the doorman’s thoughts in the form of inner
represented speech? What is the function of phrase epithets in the doorman’s inner represented speech?
(Give a detailed and motivated answer.)

5. Analyse Joan Hamford’s conversation with the taxi driver.

5.1. Can they be described as people who have found themselves in similar situations? If so,
where do the similarities lie and how are they shown in the story? (Give a detailed and motivated
answer.)

5.2. In what ways are their situations different? Who appears to have a happier “old age”? How
is that impression created in the story? (Give a detailed and motivated answer.)

5.3. What features of Joan’s and the driver’s characters and backgrounds are revealed through
speech characterisation? (Give a detailed and motivated answer. NB: Comment on the role of graphons.)

5.4. What effect does this conversation produce on Joan?

6. Analyse Joan’s conversation with Ralph Sanderson.

6.1. What is Joan’s emotional state just before the conversation and how is it depicted?

6.2. Account for Joan’s behaviour during the conversation and her refusal to take the part. (Give
a detailed and motivated answer. NB: Was it a good part under the circumstances?)

6.3. Comment on the ending and the title of the story.

7. Define the central theme and message of the story.

Jlumepamypa: [1, c. 150 — 190, 296 — 298]; [3, c. 10 - 11].



Tema 7. F. Scott Fitzgerald, The Dance

Inan:
Kpatkoe coaepxanue Tekcra.
KomMmeHTHpoBaHMe BbI3BABIINX 3aTPyIHEHUS (hParMEeHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
O0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPENICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUUMBbIE AJI TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas atMocTdepa TeKcTa. SI3BIKOBBIC
cpeacTBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMSL.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
10. IlpencraBienue aHain3a TEKCTA.

b

AN

Bonpocul ona camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven or eight sentences. Try
to recount the events in chronological order, as far as possible.

3. List the characters involved in the events described and state briefly their role in the story,
e. g.: Marie Bannerman, the victim.

4. Analyse the point of view and the figure of the narrator.

4.1. What features of this short story are due to the fact that the author resorts to entrusted
narration?

4.2. Identify the type of the first-person narrator used by F. Scott Fitzgerald.

4.3. How does the narrator’s background affect her view of the scene of the story and the events
she witnessed? (Give a detailed and motivated answer. Remember that the narrator is a young woman
from New York, and the action takes place in a small Southern town. Take into account the narrator’s
social position as well.)

4.4. In what ways does the narrator’s close involvement in the events described affect her
attitude to the other characters? (Give a detailed and motivated answer. Speak on the means, including
details, tropes and figures of speech, etc., whereby the author reveals this attitude to the reader. You may
find it a good idea to begin by comparing the way Marie Bannerman, Joe Cable and Catherine Jones are
introduced to the reader. Analyse various other references to these characters elsewhere in the story as
well.)

5. Analyse the genre, composition and plot structure of the short story.

5.1. Can the story be readily classified as belonging to one particular genre? If so, which one? If
not, features of what genres does it combine? (Give a detailed and motivated answer. Pay attention to
the plot structure, the arrangement of events in time, the treatment of the characters.)

5.2. What effect is achieved by the framing composition used?

5.3. What features of the composition contribute to the effect of suspense?

5.4. In what other ways is the effect of suspense created?

5.5. How does the composition reflect the fact that the events are presented in the form of the
narrator’s reminiscences?

6. Comment on the role the device of contrast plays in the story. Give a detailed and motivated
answer.

6.1. Speak on the significance of the two pairs of contrasting notions discussed by the narrator:
small towns vs. big cities; the American North vs. the American South.

6.2. Analyse the imagery associated with the contrasting items in each opposition.



7. Define the main theme(s) and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 12 - 13].

Tema 8. CaMmocTosITeJILHBINH AHAJM3 TEKCTA M0 YKA3aHUIO MPenoaaBaTes
[IpeacraBienne caMoCTOATENBHO MOATOTOBICHHOIO aHANIM3a TEKCTa, MPEAI0KEHHOTO MPEToJaBaTeseM,
0 CIeAYIOUIEMY TUIaHy.

1.
2.
3

ILnan:
Kparkoe conepsxanne tekcra. Tema u unes Tekcra.
«Touka 3peHusi». durypa moBecTBOBATEIIS.
Komnosunuss u apxurekroHnka. OcoOEHHOCTH OpraHU3alMHM XYI0KECTBEHHOI'O BPEMEHU H
MIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTHKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUMMBbIE 7 NOHMMAaHUS TEKCTa. SI3BIKOBBIE CpPEACTBA U CTUIMCTHYECKHE
MMPUCMBI UX CO3JaHU.
ToH moBeCTBOBaHUS, HACTPOCHHUE TIEPCOHAXKEH, 0011ast aTMocTdepa TeKcTa. S3bIKOBBIE CpeICTBA
1 CTUJIMCTUYCCKUC ITPUCMBI UX CO3JJaHUS.
Oco0eHHOCTH aBTOPCKOW MaHEPhI IOBECTBOBAHUSI.

Bonpocul ona camoxonmpons

1.
2.
3.

Summarize the contents of the story, preferably in no more than five sentences.

Comment on the point of view. What type of narrator does the author use in this story?

What forms of narration does the author resort to in this story? What are their functions? How do
they interrelate?

Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

Comment on the methods and means of characterisation.

Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].

Tema 9. CamocTosITe/ILHBIN aHAJNM3 TEKCTA 10 BHIOOPY CTYIEHTA
IIpencraBneHne caMOCTOATENBHO MOATOTOBIEHHOIO aHAJINM3a TEKCTA, BBIOPAHHOIO CAMUM CTYJEHTOM,
110 CIEAYIOLIEMY ILIaHY.

—
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7.

Ilnan:
Kpartkoe cogepxanue Tekcta. TeMa u uuest Tekcra.
«Touka 3peHus». durypa rmoBeCcTBOBATEIIS.
Komnosumuss u apxutexktoHnka. OcoOEHHOCTH OpraHu3allH XYIOXKECTBEHHOTO BPEMEHH U
MPOCTPAHCTBA.
O06pa3bl mepcoHaxeil. SI3bIKOBBIC U HESA3BIKOBBIC CPEICTBA XapaKTEPUCTHUKU MTEPCOHAKEH.
Hnurie O6p213]:1, 3HAYUMBIC JIsd IIOHUMAHUA TCKCTA. SI3BIKOBEBIC cpeacrBa U CTUIIUCTHYCCKUC
MPUEMBI UX CO3JaHMUSI.
ToH MoBecTBOBaHMS, HACTPOCHUE MIEPCOHAXKEH, 001Ias aTMocT(hepa TeKcTa. SI3bIKOBBIC CpeicTBa
U CTHJINCTUYECKHE MPUEMBI UX CO3JIaHUSI.
Oco0eHHOCTH aBTOPCKOW MaHEephl TOBECTBOBAHUSI.

Bonpocul ona camoxonmpons

1.

Summarize the contents of the story, preferably in no more than five sentences.



N

Comment on the point of view. What type of narrator does the author use in this story?

3. What forms of narration does the author resort to in this story? What are their functions? How do
they interrelate?

4. Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

5. Comment on the methods and means of characterisation.

6. Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].

Tema 10. E. Hemingway, The Capital of the World

ILnan:
Kpatkoe conepxaHue TekcTa.
KomMmeHTHpOBaHME BbI3BABIINX 3aTPYAHEHUS (PAarMEHTOB.
Tema u unes rekcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.
Komnosunuss n apxutekroHuka. OcOOEHHOCTH OpPraHU3alMHM XYI0’KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxei. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapaKTEPUCTHUKU MTEPCOHAKEH.
Wuble 00pa3bl, 3HaUMMBbIE U MOHMMAHUS TEKCTa. SI3bIKOBBIE CPEICTBA U CTHIMCTHUYECKHE
IIPUEMBI UX CO3JAHHUS.
7. ToH moBecTBOBaHMs, HACTPOCHHE IEepCOHakeH, obmas arMoctdepa TekcTa. SI3BIKOBbIC
CPEICTBA U CTUIMCTHUYECKHUE ITPUEMBI UX CO3AHMUA.
8. OcoOeHHOCTH aBTOPCKOM MaHEPhI TOBECTBOBAHUS.
9. TloaroroBka IjlaHa aHAM3a TEKCTA.
10. TlpeacraieHne aHaiau3a TEKCTa.

NWNK
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Bonpocuwl ona camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Analyse the composition and plot structure of the story. Discuss their role in the poetic
structure of the story as a whole.

3.1. Identify the elements of the plot structure.

3.2. What role does the principle of contrast play in the composition of the story? (Give a
detailed and motivated answer.)

3.3. What effect do you think the author achieves by making the exposition unusually
prolonged?

3.4. In what ways are the characters of those staying at the Pension Luarca introduced in the
exposition and treated elsewhere in the story?

3.4.1. How many paragraphs are devoted to the matadors, picadors, etc.?

3.4.2. How are these paragraphs arranged?

3.4.3. What effect do you think is created by characterising some of the guests through one
central feature and by referring to them later with the help of recurrent descriptive phrases, e. g. *...who
drank too much’, ‘...who was ill’? (Give a detailed and motivated answer.)

3.5. How is the effect of retardation created in the story? Why do you think the author resorts to
this effect? (Give a detailed and motivated answer.)

3.6. What are the syntactical features of the climactic scene that make it rhythmically different
from the adjacent parts of the text? What effect is achieved in this way? (Give a detailed and motivated
answer.)

3.7. What effect do you think is created by the ending of the story?



4. Analyse the characters of Paco and Enrique.

4.1. In what way is the Spanish joke the story opens with relevant to Paco’s characterisation?

4.2. Comment on the description of Paco’s appearance, his background, his attitude to Madrid
and his job. (Give a detailed and motivated answer, paying special attention to the tropes and figures of
speech used by the author.)

4.2.1. What general impression is created by these aspects of his personality?

4.2.2. What key-word is central to the understanding of Paco’s character?

4.3. In what ways is Enrique opposed to Paco? (Give a detailed and motivated answer.)

4.3.1. Comment on Paco’s passion for bull-fighting. Pay special attention to the descriptions of
Paco’s and Enrique’s “exercises”.

4.3.2. In what ways are the boys’ attitudes to these exercises different? How is this difference
shown by the author?

4.4. Comment on the boys’ discussion of fear. Analyse in this context the description of Paco’s
imaginary bull-fights. What do you think gave Paco confidence that he could do the same in real life?
(Give a detailed and motivated answer.)

4.5. Analyse the scene of Paco and Enrique’s mock bull-fight.

4.5.1. Why do you think the author interrupts the description of Enrique’s preparations to give
the reader a lengthy account of what the other characters of the story were doing at that moment? What
effect is created in this way?

4.5.2. What features of the description of the mock bull-fight itself make it possible to claim that
Paco’s courage in it was real? (Give a motivated answer. NB: Courage is one of the recurrent themes in
E. Hemingway’s work. What aspects of this theme are relevant to this story? What dimension of
courage is explored here?)

4.5.3. What features of the description reflect Paco’s perception of the mock bull-fight?

4.5.4. Compare this scene with the reminiscences of the “matador who was a coward” (p. 262).
Comment on the parallel and contrasting features of the two scenes. What conclusions can be drawn as
the result? (Give a detailed and motivated answer.)

5. Discuss the opposition of Madrid and the Spanish “provinces”.

5.1. Comment on the title of the story.

5.2. What is Paco’s attitude to Madrid? (Sum it up as precisely as you can.)

5.3. What attitude to the capital is prevalent among the characters of the story? (NB: To answer
this question, it may be useful, among other things, to analyse the conversation of the two priests on p.
263.)

5.4. What leitmotif of the story is the image of Madrid associated with?

6. Speak on the other leitmotifs of the story.

7. What are the means of creating local colour?

8. Define the central theme and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 14 - 15].

Tema 11. W. Faulkner, Carcassonne

ILnan:
Kpatkoe conepxanue Tekcra.
KomMmenTHpoBaHue BhI3BABIUINX 3aTPyIHEHUS PParMeHTOB.
Tema u unes rekcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.
Komnosumus u apxurekronuka. OCOOCHHOCTH OpraHMU3allH XYA0KECTBEHHOI'O BPEMEHU U
IIPOCTPAHCTBA.
OO6pa3bl mepcoHaxei. SI3bIKOBBIC U HESA3BIKOBBIC CPEICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.
Wuble o0paspl, 3HAYMMBIE ISl TIOHUMAHUSL TEKCTa. SI3BIKOBBIC CPEICTBA M CTHIIMCTHYECKUE
MIPUEMBI UX CO3JaHUA.

A~
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7. ToH mOBecTBOBaHUS, HACTPOCHHE NEpCOHAXeW, oOmas arMmoctdepa TeKcTa. SI3bIKOBbHIE
CPEICTBA M CTUIIMCTUYECKHUE ITPUEMBI UX CO3IAHHUSA.

8. Oco0eHHOCTH aBTOPCKOM MaHEephl TOBECTBOBAHUSI.

9. TloaroroBka ITaHa aHaIH3a TEKCTA.

10. IlpencraBiieHne aHanu3a TEKCTA.

Bonpocwi ona camoxonmponsa

1. Read the story carefully, consulting dictionaries, encyclopaedias and reference books
whenever you encounter lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. If you are familiar with any interpretations of this story by scholars or literary critics,
formulate briefly the essential points of the interpretation(s) in question and prepare to discuss them
with other students.

4. What elements of the ‘stream of consciousness’ technique can be found in the story? What
general effect do you think is achieved with the help of this technique? (Give a detailed and motivated
answer.)

5. Why do you think the main character is anonymous?

6. Speak on the main character’s personality, focusing specifically on his poetic pursuits and his
view of poetry. (Give a detailed and motivated answer, paying special attention to the tropes and figures
of speech used by the author. Remember to analyse in this context the author’s method(s) of
characterasation, as well as the specific images associated with poetry.) 6.1. What can be said about the
other characters’ attitudes to him and his poetry?

6.2. What is the main character’s social status?

7. Analyse the imagery employed by the author with reference to sleeping and dreaming.
Identify the tropes and figures of speech used. Comment on the significance of this imagery in the
context of the whole story. (Give a detailed and motivated answer.)

8. The story contains two opposed sets of images, characters, concepts, etc., associated with the
spiritual and the material respectively. List such items as fully and carefully as you can, trying to
arrange them in the form of oppositions, e. g.

THE SPIRITUAL THE MATERIAL

“that part [of him] which suffered neither insects | “his skeleton”

nor temperature”’; the “part [that was] neither flesh

nor unflesh”

The Middle Ages modern civilisation

Crusaders: Tancred, Bouillon; crusades Mrs. Widdrington; the Standard Oil Company
chivalry ownership

the crusaders’ horses (steeds) ? — Supply the counterpart

Etc. Etc.

Etc. Etc.

Discuss each opposition or group of related oppositions on your list in terms of their relevance to the
understanding of the author’s view of the underlying opposition of the spiritual vs. the material.

9. What role do you think mediaeval imagery and allusions to the crusades, in particular, play in the
story besides contributing to the creation of the oppositions mentioned above? Account for the wealth of
such images in the text and, at the same time, for what appears to be their relative lack of variety. (Give
a detailed and motivated answer.)

10. Suggest an interpretation of the title. What events of mediaeval history is the city of Carcassonne
associated with? Are any of these events in any way relevant to the understanding of the story’s central
opposition of the spiritual vs. the material? (Give a detailed and motivated answer.)

11. Define the central theme and message of the story.



Jlumepamypa: [1, c. 150 — 190, 217 — 274, 296 — 315]; [3, c. 16 - 17].

Tema 12. W. Saroyan, The Crazy Lady in the Red Bikini

Inan:
Kpatkoe conepxanue Tekcra.
KomMmeHTHpoOBaHME BbI3BABILUX 3aTPYAHEHUS (PAarMEHTOB.
Tema u unes rekcra. «Touka 3peHus». Purypa noBecTBOBATEIIA.
Komnozuus u apxurekroHuka. OcoOEHHOCTH OpraHu3alMM XYyJOXKECTBEHHOIO BPEMEHM H
IIPOCTPAHCTBA.
O06pa3bl mepcoHaxeil. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.
Wuble o0paspl, 3HAYMMBIE JUIsI TIOHUMAHUSL TEKCTa. SI3BIKOBBIC CPEICTBA M CTHUIIMCTHYECKUE
IIPUEMBI UX CO3JAHHUS.
7. ToH mOBecTBOBaHUS, HACTPOCHHE NEpCOHaXeW, oOmas arMmoctdepa TeKcTa. SI3bIKOBBIC
CPEICTBA M CTUIMCTUYECKHUE ITPUEMBI UX CO3IAHHUA.
8. Oco0eHHOCTH aBTOPCKOM MaHEephl TOBECTBOBAHUSI.
9. TloaroroBka ITaHa aHaIK3a TEKCTA.
10. IlpencraBiieHne aHalu3a TEKCTA.

Ao~
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Bonpocwi ona camoxonmpona

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than five sentences.

3. Discuss the point of view. Define the type of narrator. How does the choice of this narrator
affect the presentation of the action and the characters? (Give a detailed and motivated answer.)

4. Analyse the composition and plot structure of the story.

4.1. How many scenes (episodes) does the story fall into?

4.2. Account for their sequence and arrangement. If possible, define them in terms of elements of
plot structure.

4.3. What role does the device of framing play in the composition of the story?

4.4. What features of the composition of this short story are generally typical of W. Saroyan?

5. Discuss the narrator’s relations with his son. (Give a detailed and motivated answer.)

5.1. What details, means of speech characterisation, specific tropes and figures of speech, etc.
serve to reveal their attitude to each other?

5.2. What kind of family is theirs and how do they feel about it? (Give a detailed and motivated
answer.)

5.3. Why do you think their conversation centres on the subject of marriage? Who takes the
initiative in discussing it? Is the subject treated seriously or humorously and what features of the
conversation reflect this tone?

6. What role does the theme of war play in their conversation and in the story as a whole? (Give
a detailed and motivated answer.)

6.1. How is this theme introduced? Why do you think Joe chose A. J. P. Taylor’s Origins of the
Second World War as a gift to his father?

6.2. How do the two characters’ attitudes to the Second World War differ? Account for the
difference.

7. Interpret the final dialogue between Joe and his father and the closing paragraph of the story.
(Give a detailed and motivated answer.)

8. Sum up the most important traits of character of Joe and his father.

9. Analyse the portrayal of the “crazy lady”. (Give a detailed and motivated answer.)



9.1. What means of characterisation does the author employ? (Comment on the specific details,
speech characterisation, tropes and figures of speech, etc.)

9.2. Does the author resort to the grotesque in portraying her? Motivate your answer.

10. What role does the theme of Americans in Europe play in the story? How does the author
treat this theme (humorously; satirically; as a tragic collision, etc.)? (Give a detailed and motivated
answer.)

11. Comment on the character of the ‘Heidelberg man’.

11.1. What theme(s) and/or leitmotif(s) of the story is he associated with? What is his role in this
respect?

11.2. Comment on the means used by the author to portray him, paying special attention to the
tropes and figures of speech.

12. Define the central theme(s) and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 18 - 19].

Tema 13. W. S. Maugham, The Four Dutchmen

Ilnan:
Kpatkoe conepxanue Tekcra.
KommeHnTHpoBaHMEe BBI3BABIINMX 3aTPyIHEHUS ()PAarMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OcOOEHHOCTH OpPraHU3alMHM XYI0KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUUMBbIE AJI1 TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas atrMocTdepa TeKcTa. SI3BIKOBBIC
CpeacTBa U CTUIIUCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. IloaroToBka IjaHa aHAJIM3a TEKCTA.
10. IlpencraBienre aHain3a TEKCTA.

b
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Bonpocwi ona camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Discuss the point of view. (Give detailed and motivated answers.)

3.1. Define the type of narrator. How does the choice of this point of view affect the presentation
of the setting, the action and the characters?

3.2. Characterise the narrator in detail. What are the elements of the story (e. g., the narrator’s
comments, certain details, etc.) that enable the reader to form an opinion of the narrator’s character and,
to some extent, even of his background?

4. Analyse the composition and plot structure of the story.

4.1. How many parts does the story fall into? If possible, define them in terms of elements of plot
structure.

4.2. Account for their relative length. What role does the prolonged exposition play in the story?

5. What is the author’s tone in this story?

6. Analyse the exposition in detail.

6.1. Analyse the lengthy description of the Van Dorth Hotel.



6.1.1. Compare the Van Dorth and the Europe, paying attention to the details concerning the
kind of people who normally stayed there, their pastimes, etc., and to the tropes and figures of speech
employed by the author.

6.1.2. Would you describe any epithets used as key words? If so, which one(s)? Account for
its/their function in the context of the whole story.

6.2. Comment on the narrator’s impressions of the “little islands™ in the seas near South-East
Asia (p. 276), paying special attention to the tropes and figures of speech used in this part of the text. In
what way do you think the narrator’s thoughts may be relevant to the understanding of the whole story?

1. Analyse the characters of the four Dutchmen. (Give detailed and motivated answers.)

7.1. Speak on the device of contrast used in the opening sentence of the paragraph devoted to
them on p. 276.

7.2. Analyse the tropes, details, etc. that occur in their description.

7.3. Discuss their speech characterisation.

7.4. What are their dreams of life after retirement and how do these dreams characterise them?

7.5. Can you find any key words in the part of the exposition dealing with the Dutchmen?

7.6. Comment on their friendship. How is it seen by the local Europeans and by the narrator?
Analyse in this context the epithets employed in the closing paragraph of the story.

7.7.Sum up the narrator’s impressions of the four men.

7.8. How does the story of the captain’s unfortunate love affair and its tragic finale characterise
everyone involved?

8.Analyse the story of the captain’s love affair from a stylistic point of view. In what ways is this

part of the narrative different from the preceding text? Speak on the effect of suspense created by

the author. (Give a detailed and motivated answer.)

9.Does the author resort to foreshadowing anywhere in the story? Give a motivated answer.

10.Define the central theme(s) and message of the story.

Jlumepamypa: [1, c. 150 — 190]; [3, c. 20-21].

Tema 14. D. Barthelme, Affront

Ilnan:
Kpatkoe coaepxanue Tekcra.
KomMmeHTHpOoBaHMEe BBI3BABIINX 3aTPyIHEHUS ()PArMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0’KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEN.
Wupie 00pa3bl, 3HAUUMBbIE AJI1 TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMMPUCMBI UX CO31aHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas atrMocTdepa TeKcTa. S3BIKOBBIC
cpeacTBa U CTUIIUCTHUYCCKUC MMPHUCMBI X CO3JaHUs.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
10. IlpencraBienue aHain3a TEKCTA.

el

AN

Bonpocwl 01 camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than ten sentences.

3. Discuss the point of view.

3.1. Define the type of narrator.



3.2. What features of the story do you think are due to this choice of the point of view?

4. Analyse the composition and plot structure of the story. (Give detailed and motivated
answers.)

4.1. How many chapters is the story divided into? Comment on the titles of the chapters.

4.2. Comment on the significance of their endings (Peter’s conjuring tricks and the way they are
received by the other characters).

4.3. Can every chapter be regarded as a separate episode? Why?/Why not?

4.4. Characterise the arrangement of the chapters.

4.5. Identify the elements of the story’s plot structure. Is it closed or open?

5. Analyse the arrangement of the episodes in time. (Give a detailed and motivated answer.)

6. Comment on the role and types of implication in this short story and discuss the ways in which
it is created. (Give a detailed and motivated answer.)

7. Analyse the characters of the narrator and his wife. (Give detailed and motivated answers.)

7.1. In what ways does the author reveal the feelings of the narrator to the reader?

7.2. Comment on the narrator’s relations with his wife.

7.2.1. Speak on the specific means (details, speech, tropes, etc.) employed by the author to
portray them.

7.2.2. What role do Cecilia’s poem and diary play in this respect?

7.2.3. Comment on her affair with Dan, paying special attention to the tropes and figures of
speech used by the author. Why do you think she does not leave Peter in spite of what seems to be her
dissatisfaction with at least some aspects of their relationship and her affairs with other men?

7.2.4. Speak on Peter’s attitude to his wife’s artistic pursuits and love affairs, paying special
attention to the tropes and figures of speech used by the author.

8. Analyse the character of Dan. (Give detailed and motivated answers.)

8.1. What details of his appearance and behaviour, elements of speech characterisation, tropes,
etc. do you find to be particularly revealing?

8.2. Comment on his occupation and his art.

9. Analyse the author’s treatment of the themes of modern art and bohemian life style. (Give
detailed and motivated answers, paying special attention to the tropes and figures of speech used by
the author.)

9.1. What do you think is the author’s attitude to them?

9.2. Does he resort to the grotesque in dealing with these subjects?

10. Define the central theme(s) and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 24 - 25].



Tema 15. CamocTosiTeIbHBII aHAJIM3 TEKCTA M0 YKA3aHUIO NpenoaaBaTes

[IpeacraBienue caMoCTOATENBHO MOATOTOBICHHOIO aHAIM3a TEKCTa, MPEAI0KEHHOTO MPEToJaBaTeseM,
0 CIeAYIOUIEMY TUIaHy.

ILnan:

1. Kpatkoe copepxanue Tekcra. Tema u uaes TeKcra.

2. «Touka 3penus». durypa moBecTBoBaTEIsI.

3. Kommnoszuius u apxurekToHnka. OCOOEHHOCTH OpraHU3alUuy XYI0’KECTBEHHOTO BPEMEHH U
MIPOCTPAHCTBA.

4. OO06pa3sl nepcoHaxel. S3bIKOBBIE U HES3BIKOBBIE CPEIICTBA XapAKTEPUCTHKH ITEPCOHAKEH.

5. UWuble 00pa3bl, 3HaYMMBbIE U1 IOHUMAHUS TEKCTa. SI3bIKOBBIE CPEICTBA U CTUIIMCTUYECKUE
IIPUEMBI UX CO3JaHMUS.

6. ToH TOBECTBOBaHHWS, HACTPOCHHE TEpCOHa)keH, oOmas arMoctdepa TekcTa. S3BIKOBBIC
CPEICTBA U CTUWIMCTUUYECKHE IPUEMBI UX CO3/IaHU.

7. Oco0OeHHOCTH aBTOPCKOM MaHEpPhl TOBECTBOBAHMSI.

Bonpocwl 01 camoxonmpons

1.Summarize the contents of the story, preferably in no more than five sentences.

2.Comment on the point of view. What type of narrator does the author use in this story?

3.What forms of narration does the author resort to in this story? What are their functions? How
do they interrelate?

4.Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

5.Comment on the methods and means of characterisation.

6.Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].
Tema 16. CamocTosITEIbHBIN AaHAIN3 TEKCTA N0 BBIOOPY CTYIEHTA

[IpeacraBineHne camMoOCTOSATEIHLHO MOATOTOBICHHOTO aHalW3a TEKCTa, BEHIOPAHHOTO CaMHUM CTYJIEHTOM,
IO CJIEJIYIOLIEMY TIJIaHYy.

Ilnan:
1. Kparkoe conepkanue Tekcta. Tema u uaes Tekcra.
2. «Touka 3peHusi». Gurypa noBecTBOBATEI.
3. Kommnosumus u apxurektoHnka. OCOOEHHOCTH OpTaHHM3allUd XYJ0KECTBEHHOTO BPEMEHU H

MIPOCTPAHCTBA.

4. OO0pa3bl mepcoHaKer. SI3bIKOBBIE U HESI3BIKOBBIC CPEICTBA XaPAKTEPUCTUKHU TIEPCOHAKEH.

Hnurie O6p213]>l, 3HAYUMBIC JId IIOHUMMAHUA TCKCTA. SI3BIKOBEBIC cpeacrBa U CTUIIUCTHYCCKUC

MPUEMBI UX CO3aHMUSI.

6. ToH moBecTBOBaHMS, HACTPOCHUE MIEPCOHAXKEH, 001Ias aTMocTdhepa TeKcTa. SI3bIKOBBIC CpecTBa
U CTHJINCTUYECKHE MPUEMBI UX CO3JIaHUSI.

7. OcoOeHHOCTH aBTOPCKOI MaHEPHI TOBECTBOBAHUSI.

bt

Bonpocwi ona camoxonmpons

1. Summarize the contents of the story, preferably in no more than five sentences.

2. Comment on the point of view. What type of narrator does the author use in this story?

3. What forms of narration does the author resort to in this story? What are their functions? How
do they interrelate?



4. Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

5. Comment on the methods and means of characterisation.

6. Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].

Tema 17. J. Joyce, Eveline

Ilnan:
Kpatkoe coaepxanue Tekcra.
KomMmeHnTHpoBaHue BbI3BABIINX 3aTPyIHEHUS ()ParMEeHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0’KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPEICTBA XaPAKTEPUCTHKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAaUUMBbIE AJI1 TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMMPUCMBI UX CO3JaHUA.
7. ToH moBecTBOBaHMS, HACTPOCHHE TIEpCOHaXKeH, oOmas armoctdepa TekcTa. S3BIKOBBIE
cpeacTtBa U CTUIIMCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobGeHHOCTH aBTOPCKOW MaHEPhI IOBECTBOBAHUSI.
9. TloaroroBka IulaHa aHalK3a TEKCTa.
10. TIpencraBieHue aHaIM3a TEKCTA.

B R

SN

[Tpumevanus

A) Derevaun seraun. (Irish Gaelic, distorted) The end of pleasure is pain.

[[enuesa E. FO. KommenTtapuu / JIxotic JIx. Jlyonunnsl. [TopTper XynoxkHuka B 1oHOCTH. — Ha
aunri. s13. — M.: IIporpecc, 1982. — C. 464.]

B) J. Joyce’s short stories often have endings written in a manner that is distinct from the rest of
the story in terms of rhythm and emotional tone. Such endings are sometimes called epiphanies (cf.
Greek emdvela ‘revelation’) and their main function is believed to be that of revealing some essential
truth about a character or a situation in the story.

[["enuesa E. 1O. Jlxetimc Jxoiic (mpenucnosue) / xoiic Jx. Jyonunisl. [lopTper XynokHuka
B 1oHOCTH. — Ha anrn. s3. — M.: Ilporpecc, 1982. — C. 14 —15.]

Bonpocwi ona camoxonmpons

1. Read the story carefully, consulting dictionaries, encyclopaedias and reference books
whenever you encounter lexical units or any other items that are not entirely familiar. You may also find
it a good idea to study the commentary on the story compiled by Ye. Yu. Geniyeva mentioned above in
the ‘Notes’.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Comment on the role of key words and leitmotifs as means of revealing the central theme of
the story. (Give a detailed and motivated answer.)

3.1. Identify the key words and leitmotifs in question.

3.2. Formulate your hypothesis concerning the central theme.

4. Discuss the point of view and focalization.

4.1. Define the type of narrator.

4.2. In what ways does the author introduce Eveline’s view of the situation and the characters
and how does he reveal her conflicting feelings to the reader?

5. Analyse the character of Eveline. (Give detailed and motivated answers, paying special
attention to the tropes and figures of speech used by the author.)



5.1. Define the most fundamental traits of her character. Speak on the specific means (details,
speech characterisation, her attitude to the other characters and their attitudes to her, tropes and figures
of speech, etc.) employed by the author to portray her.

5.2. What do her reminiscences contribute to her characterisation?

5.3. Comment in this context on the temporal arrangement of the story.

5.4. Account for the influence that the tragic fate of Eveline’s mother has on Eveline’s life.

5.5. Why do you think Eveline in the end (that is in the ‘epiphany’ of this story) finds herself
unable to leave home?

6. Discuss the character of Eveline’s father and the means used to portray him. (Give a detailed
and motivated answer, paying special attention to the tropes and figures of speech used by the author.)

7. Analyse the character of Frank. (Give a detailed and motivated answer, paying special
attention to the tropes and figures of speech used by the author.)

7.1. What do you think are the most important traits of his character? Comment on the means of
characterisation employed by the author.

7.2. Do you think Frank was likely to make Eveline a good husband?

8. What role does the principle of contrast play in the story? Identify the main contrasts and
define their functions. (Give a detailed and motivated answer.)

9. Analyse the composition of the story. Comment on the significance of the ending. (Give a
detailed and motivated answer.)

10. Comment on the role of implication in this short story and discuss the ways in which it is
created.

11. What features of the author’s style does this story exemplify?

12. Define the central theme and message of the story.

Jlumepamypa: 1, c. 150 — 190, 217 — 274]; [3, c. 26 - 27].

Tema 18. Katherine Ann Porter, He

IInan:

Kpatkoe conepxanue Tekcra.

KomMmeHTHpOBaHME BbI3BABILUX 3aTPYAHEHUS (PAarMEHTOB.

Tema u unes tekcra. «Touka 3peHus». Purypa noBecTBOBATEIIS.

Komnozuius u apxurekroHuka. OcoOEHHOCTH OpraHu3alMM XyJOXKECTBEHHOIO BPEMEHM H

IIPOCTPAHCTBA.

O06pa3bl mepcoHaxei. SI3bIKOBBIC U HESA3BIKOBBIC CPEJICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.

Wuble o0pasbl, 3HAYMMBIE ISl TIOHUMAHUSL TEKCTa. SI3BIKOBBIC CPEICTBA M CTHIIMCTHYECKUE

IIPUEMBI UX CO3JAHHUS.

7. ToH mnoBecTBOBaHMs, HACTPOCHHUE IEpCOHakeH, obmas arMoctdepa TekcTa. SI3BIKOBBIC
CPEICTBA M CTUIMCTUYECKHUE ITPUEMBI UX CO3IAHHUA.

8. OcoOeHHOCTH aBTOPCKOM MaHEephl TOBECTBOBAHUSI.

9. IloaroroBka njaHa aHaJlU3a TEKCTA.

10. IIpencraBnenue aHann3a TEKCTa.

B
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Bonpocwi ona camoxonmponsa

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than six sentences.

3. Analyse the composition and plot structure of the story.

3.1. How many parts (episodes) can the story be divided into?

3.2. If possible, define them in terms of elements of plot structure.

4. What is the author’s tone in this story?

5. What features of the author’s style does this story exemplify?



6. Analyse the portrayal of the Whipple family. (Give detailed and motivated answers, paying
special attention to the tropes and figures of speech used by the author.)

6.1. What was their social status?

6.2. How does the author make it clear to the reader that Mrs. Whipple had some social
ambitions and believed that her husband was not doing enough to improve their situation?

6.3. In what ways was one of the children special?

6.4. Why do you think this child is always referred to as He?

6.5. How did the members of the Whipple family feel about Him and His problem? Did they
perceive Him as a nuisance or as a child in need of special care? Did they differ from each other in
terms of their attitude to Him?

6.6. Why was Mrs. Whipple so careful to show everyone that she was doing her duty as a
mother?

6.7. Do you think she was genuinely concerned about her sick child’s wellbeing? Identify and
interpret the episodes where her attitude to Him is revealed with particular clarity. Pay special attention
to the relevant details, speech characterisation, tropes and figures of speech, etc.

6.8. Why do you think He was repeatedly made to do dangerous jobs and placed in perilous
situations?

6.9. Do you agree that He was incapable of feeling pain or realising the danger of the situations
He found himself in? What means does the author employ to show it to the reader? Interpret the closing
scene of the story.

7. Define the central theme(s) and message of the story.

Jlumepamypa: 1, c. 150 — 190]; [3, c. 28].

Tema 19. Barstow, Freestone at the Fair

Inan:
Kpatkoe copeprxanue Tekcra.
KommeHnTHpoBaHMe BbI3BABIINX 3aTPyIHEHUS ()PAarMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
O0pa3bl mepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPENICTBA XaPAKTEPUCTHKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUUMBbIE AJI1 TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMMPUCMBI UX CO31aHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas atMocTdepa TeKcTa. SI3BIKOBBIC
cpeacTBa U CTUIIUCTHUYCCKUC MMPHUCMBI X CO3JaHUS.
8. OcobOeHHOCTH aBTOPCKOM MaHEPHI TOBECTBOBAHMS.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
10. IlpencraBienre aHain3a TEKCTA.

el

AN

Bonpocwi 01 camoxonmpons

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than ten sentences.

3. Discuss the point of view and focalisation.

4.1. Define the type of narrator.

4.2. Are all the characters and events shown exclusively from the narrator’s point of view?

4.3. If not, through whose eyes are some of the characters and situations in the story seen? What
means and devices does the author employ to introduce this character’s view? What effect is achieved
thereby?



5. What is the tone of the story? How does the author create it? (Give a detailed and motivated
answer.)

6. Analyse the arrangement of events in time.

7. Analyse the character of Percy Freestone. (Give detailed and motivated answers, paying
special attention to the tropes and figures of speech used by the author.)

7.1. What kind of person is Percy Freestone?

7.2. What method of characterisation does the author resort to in this case?

7.2.1. Comment on Mr. Freestone’s relations with his wife, his colleagues and Charlie
Lofthouse.

7.2.2. Speak on the specific means (details, tropes and figures of speech, etc.) employed by the
author to depict these relations, pay special attention to speech characterisation.

7.2.3. What role do Mr. Freestone’s thoughts about the prophecy play in revealing his character
to the reader?

7.2.4. Interpret the ending of the story. What effect does the author achieve by leaving it
somewhat uncertain?

8.Analyse the character of Charlie Lofthouse. (Give detailed and motivated answers, paying

special attention to the tropes and figures of speech used by the author.)

8.1. What kind of person is Charlie?

8.2. What method of characterisation does the author resort to in this case?

8.2.1. What details of his appearance and behaviour, elements of speech characterisation, tropes,
etc. do you find to be particularly revealing?

8.2.2. Comment on the contrast between the two men.

9.Analyse the character of Mrs. Freestone. (Give detailed and motivated answers, paying special

attention to the tropes and figures of speech used by the author.)

9.1. What are her most important character traits? What means does the author use to portray
her?

9.2. What role does she play in the story?

9.3. Compare her with her husband.

10.Analyse the composition and plot structure of the story.

10.1. What role do they play in keeping the reader interested and amused?

10.2. Can you identify any specific methods / techniques that the author uses to achieve this
effect?

11.Define the central theme(s) and message of the story.

Jlumepamypa: [1, c. 150 — 190]; [3, c. 29-30].

Tema 20. James Aldridge, Endurance for Honour

Ilnan:
Kpatkoe coaepxanue Tekcra.
KomMmeHTHpOBaHME BBI3BABIINMX 3aTPyIHEHUS ()PArMEHTOB.
Tema u uaes tekcra. «Touka 3peHus». Purypa noBeCcTBOBATEIS.
Komnosunus n apxutekroHuka. OCOOEHHOCTH OpPraHU3alMKM XYI0KECTBEHHOTO BPEMEHHU M
IIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTHKU MIEPCOHAKEH.
Wupie 00pa3bl, 3HAUUMBbIE AJI TOHMMAHUS TEKCTa. SI3BIKOBBIE CPEJCTBA M CTUIMCTHYECKHE
IMMPUCMBI UX CO3JaHUA.
7. ToH TOBECTBOBaHHUS, HACTPOCHUE IEPCOHAXKEH, oOmmas arMocTdepa TeKcTa. SI3BIKOBBIC
cpeacTBa U CTUIINCTHUYCCKUC MMPHUCMBI X CO3JaHU.
Oco0eHHOCTH aBTOPCKOW MaHEPhI TOBECTBOBAHUSI.
9. IloaroToBka IjaHa aHAIM3a TEKCTA.
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10. IIpencraBnenue aHann3a TeKCTa.

Bonpocwi ona camoxonmpona

1. Read the story carefully, consulting dictionaries and reference books whenever you encounter
lexical units or any other items that you do not find entirely familiar.

2. Summarize the contents of the story, preferably in no more than seven sentences.

3. Study the commentary.

4. Analyse the composition and plot structure of the story. (Give detailed and motivated
answers.)

4.1. Is it a character short story, an action short story or a story of the so-called ‘mixed type’, and
what features of the composition do you think are due to this?

4.2. How many narrative planes can be identified in the text?

4.3. How are they correlated to each other? (Among other things, pay attention to the temporal
arrangement of the text and study carefully the part of the story that relates the main stages of
P. Alwyn’s life and analyse the way they are correlated to the four days spent in the desert. [NB: This
technique is sometimes described as the ‘counterpoint’ principle / ‘counterpoint’ narrative, although the
term does not seem to be universally accepted.] Pay special attention to the tropes and figures of speech
used by the author.)

4.4. What effect do you think is achieved thanks to the interplay between the narrative planes?

4.5. Interpret the interrogation scene and the ending of the story.

5. What role does represented speech play in the characterisation of Peter Alwyn?

5.1. What types of represented speech can be found in the story?

5.2. What effect is created with their help? (You may find it a good idea to analyse in this
context the point of view / the type of narrator and the effect of focalisation, too.)

6. What other means of characterisation does the author employ? What aspects of Peter Alwyn’s
character are revealed thanks to them? (Give a detailed and motivated answer, paying special attention
to the tropes and figures of speech used by the author.)

7. What is the tone of the story?

7.1. How does the author create it?

7.2. Does the tone change as the story progresses?

8. Comment on the title of the story.

9. Define the central theme(s) and message of the story.

Jlumepamypa: 1, c. 150 — 190]; 3, c. 31].

Tema 21. CamocTOsITEIbHBINH AHATH3 TEKCTA M0 YKA3aHUIO NPenofxaBaTeisi
IIpencraBnenne caMOCTOSATENIBHO MOATOTOBIECHHOIO aHAIM3a TEKCTA, PEUI0KEHHOTO MIPEroiaBaTelieM,
110 CIEAYIOLIEMY ILIaHY.

Ilnan:

Kpartkoe cogepxanue Tekcta. TeMa u unues Tekcra.

«Touka 3peHusi». Gurypa moBecTBOBATEIIS.

Komnosumus u apxutekrtoHuka. OcoOEHHOCTH OpraHuU3alMH XYIOXKECTBEHHOTO BPEMEHH U

MPOCTPAHCTBA.

4. OO6pa3bl mepcoHaxei. SI3bIKOBBIC U HEA3BIKOBBIC CPEJICTBA XapAKTEPUCTHUKU MTEPCOHAKEH.

5. Unple oOpa3bl, 3HAYUMBIC ISl TIOHUMAHUS TEKCTAa. SI3BIKOBBIE CpEICTBA W CTHJIMCTUYCCKUE
MPUEMbI UX CO3TaHMUSI.

6. ToH MoOBeCTBOBaHUS, HACTPOCHHE MEPCOHAXEH, 001mas atMmocTdepa TeKcTa. S3bIKOBBIE CpeaCcTBa
U CTHJINCTUYECKHE MPUEMBI UX CO3JIaHUSI.

7. Oco0eHHOCTH aBTOPCKOM MaHephbl TOBECTBOBAHUSI.

W~



Bonpocwi ona camoxonmpons

1. Summarize the contents of the story, preferably in no more than five sentences.

2. Comment on the point of view. What type of narrator does the author use in this story?

3. What forms of narration does the author resort to in this story? What are their functions? How
do they interrelate?

4. Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

5. Comment on the methods and means of characterisation.

6. Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].

Tema 22. CamMocTOSITEIbHBII aHAIU3 TEKCTA M0 BHIOOPY CTyAEeHTA
HpeZ[CTaBJICHI/IC CaMOCTOATCIIBHO IMOATOTOBJIICHHOI'O aHaJIM3a TCKCTA, BBI6paHHOFO CaMUM CTYJACHTOM,
0 CJIEAYIONIEMY TUIaHYy.

ILnan:
. Kparkoe conepxanue tekcra. Tema u uaest Tekcra.
«Touka 3peHusi». durypa moBecTBOBATEIS.
. Komnosunuss u apxurekronnka. OcoOEHHOCTH OpraHU3alMHM XYI0KECTBEHHOI'O BpPEMEHU H
MIPOCTPAHCTBA.
OO0pa3bl nepcoHakei. SI3pIKOBBIC U HES3BIKOBBIE CPE/ICTBA XaPAKTEPUCTUKU MIEPCOHAKEH.
Wubie 00pa3bl, 3HAUMMBbIE 7 NOHMMAaHUSA TEKCTa. SI3BIKOBBIE CpPEACTBA U CTUIMCTHYECKHE
MMPUCMBI X CO3JaHU.
6. Ton moBecTBOBaHMS, HACTPOCHUE MEPCOHAKEH, 00IIast aTMOocTdepa TeKcTa. SI3pIKOBBIE CPEICTBA
1 CTUJIMCTUYCCKUC ITPUCMBI UX CO3J1aHUA.
7. OcoOGeHHOCTH aBTOPCKOW MaHEPhI TOBECTBOBAHUS.
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1. Summarize the contents of the story, preferably in no more than five sentences.

2. Comment on the point of view. What type of narrator does the author use in this story?

3. What forms of narration does the author resort to in this story? What are their functions? How
do they interrelate?

4. Analyse the composition of the story. What compositional devices and other techniques are
employed to draw the reader’s attention to important elements of the story?

5. Comment on the methods and means of characterisation.

6. Define the central theme and the message of the story.

Jlumepamypa: [1, c. 150 — 315].



